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REPORT FROM BERLIN, May 1 to 7th. -

There are many art gallermes in Berlin but the Gerd Rosen sallery
S to be the best known to the Americans.If more time had been
lable I certainly would have looked up’ some of the other ‘good &
eriess Bub T, like most visitors +o Berlin, found myself restri
enough minor unavoldable wa¥ys to leave the clty with only
repobt on the Gerd Rosen to pass- on to Ffriedds contemplating .
o Berlin. And so the circle goes. One difference does exist
local American vnaper. In Berlin séﬁ’or elght exhibltions are.
in the "where to go for art", whereas in Frankfort practicall
ntion is ever made in our local paper about art galleries other

than an occassional mention of the curant exhibit at the State Iusel
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I errived at the American Berlin stop at o lottle country statio
called Wannsee. When the other Americans piled out of the train
Tollowed but was very doubtful that this could be Berlin until I
saw my smiling hostess, Ruth Christian. No one seemed to know ju
why we debarked in the middle of g pine woods, 20 minutes from the .-
outskirts of town, but a good ghiess is that the main station isiSméq
in the middle of the Russian Sector. I may be wrong. ' :

n .
I .

Ruth wes very helpful with s car and driver and a determination equal
to mine in visiting as many artists as we could croWd into a short
week. A Tew hours after my arrival we headéd for Max Peckstein at
" 18 Hubertus Allee,Grunewald,Berlin. He lived in s big square cream=-
colored house, but it can be ‘assumed that many others lived in the
house as.well as he and his wife and son. e came to the door to spe:
to ﬁ@rbut did not invite me in. Instead he asked me to comejatﬂnbOQlt
‘Sunday. The meeting, however, was pleasant and we exchanged business:
cards. Young blond Joschim acted as interpreter. As the day progresse
he liked his job as driver more and more. He was ninetéen,~hi$'fathéi
& painter, and he had never had such an ogértunity to see so much art
"in his life. That may sound odd but- one cannot forget that the best
in creative modern art had been forbidden by law to be- exhbbited
twelye years in Germanye....Our next stop was at the Gérd Rosen
at 215 KurFirstendamn Strasse, a big boulevard street near th
of town. The two big windows displayed old prints and books
a fresh clean feeling of a green tree goowing in a desert £
with wonder and appreciation. Neat gray cases dispdayed new i
books, one wall wa&{linedzwith,booksvand the other held quié
ive abstract watercoldrs, mostly in blues, by a young
~.201s, named Frankenstilens His first name is Wolfgang. This was his-
first one-man- show. He was born in Berlin, May 5, 1918. In 1942 he -
- was Torbidden to paint in any place or-school and was put iln prisen
by the Gestapo in'1944 t1ll the end of the war....A handsome- open .
7 steely end glass staircase led me to the second floor. On the landi
-a nicely shaped piece of pink stone with gray and white streaks “ir
. 1t attracted my ‘eye. It was a mother and child by a sculptor un OWI
- to me, Lidy von Lubttwitz....the gallery on the'second:floorfheld he
 restvof-the.FrahkensﬁﬂgnjeXhibit,.I_liked it but made no purchase = |
because T felt that equally fine work and better was made by young
American artists. The two sculpture cases held work by Luttwitz,
Uhlmann;and,Hartuﬁg, Uh1mananorked in metals ang Hartung in wood.
@hg.Luttwitz,whit@istdpe,shape wa's so simple and softly rounded whe
~held in the hand that T knew I wanted it. The next day I purchased.
- both the_white aﬁd thefpink;stdnes,from-the gallery.: :




portfolio after portfolio. A1l the Bauvhaus group were represented,
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I returned to the first floor and inguired about prints and was led- '
into a small curtained room where I spent two hours brousing thru

it o]
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- Kandinsky, Klegy Chagall, Mushe, Harc, Grosz, Heckeld, Beclkmann,

ey,

Pecksteln, Schmidt-Rotlaff,...it was like a dream to me, to De able

‘to see, feel and handle so much fine work after elght months of

walting in a vacum of misery and destruction which is what Germany

N . N Y N . N - s , 5 . .
- is today. Berlin itself i1s such a bombed out mess ©hat T: mpact

off finding this earlly flowering of the CGerman modern art movement

in the midst of destruction, left me with wonder that ing had
survived. Most of these men today are either dead, left country,
or have finished producing, their fire burned out....For e, 1t
will be at least 25 years before indigenous creative art 1 be felt
~outside of thig country again.....There was so much to see that 1t
was difficult for me to deside Just what}wished £o have and returned
the next afternoon....dowever, my day was not quite finished, there

“was still enougzh time to pay a short visit to Schmidt-Rotilgff at 136
e

Schuetzalle,Zehlendorf,Berlin. e lived in a small apasrtment within
walking distance of Ruth's home. Joachim went up the stalrs with me.
and again acted as interpreter.-Frau'Schmidt—Rottlﬁ&f came to the door,
a lovely whitehaired, blue-eyed woman, T introduced . myself and explaine:
that Frau Hanna Bekker had asked me to vislit the professor. Slie was ver;
cordial and called Lo her husband thabt an American was here with neww

1

of Henna Bekker of Hofheim. We were led down a derk hallway and 1nto

11
a small sitting room. Schmidt-Rottloff rose ‘stowely from his chalr tO
shake hands and asked us to be seabed around the big table. I spoke to

. him the best I could and finally fell back -on Joachim for help. Apparen

v these charming old people had had too little contact with roving ,
Americans to watch.the hang of our maner of speaking thelr language.- .
S6 Joachinm told them that. thelr old friend, Hanna Bekker hobed to get’
her pass in time-to leave for Berlin on the 15th of Hay and arrive on
the 17th. They had not seen her since she left Berlin in 1943. At that
time she had won the admiration and respect of painters by hdlding a°
rather clandestine,ppivate exhibition of forbidden German artists in he
Bérlin apartment, right under the Nazi's noses....l could not stay long

since Ruth was waiting for me in the car, and I asked Ior another appoi

' ment bto see the artist's work. We agreed on Saturday afternoon at 4 PN.

gray short pointed beard. He still had a twinkle in his eye dispite{thé

. met Mrs. Vogel who runs ‘the print department, owns much of the work
stock and jointly,arranges the exhibitions with Mr. Rosen. I never

gpeoordzpf;th@rl& who;ar@}kngwn as the Gerd Rgsen_Group

- And thus T closed my first.full day of painter hunting in Berlin. T. 7%

carried in my mind a vivid picture of the professor and his study. Big-

“brilliantly colored landscapes were on the walls, a small stoved jutted
into the rdom with a two foot primitive colored wood relief carving .. -

leaning against it on the floor. On his desk, loaded with papsrs and
objects a small bronz figure stood out. The Professor, to me, was a blg
man, reserved and stooped with age. He wore dark rimmed glassed and a

ups and downs forced upon him in . his late years.

On Friday I returned. to: the gerd Rosen Gallery With'iuth. Thiis time

meet Mr. Rosen as he was-away at the time. HMrs. Vogel was a very
ve blond woman, sabout my age. When she realized that I knew a. 1it
t contemporary art, we got quite friendly and she -took Ruth and . 1
‘the back office and had a very interesting and informative discus
about the young German painters today. She seemed very fair 2bout

painters not connected with the gallery and showed me the#w photog
' 3 snd whose S

.
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now on tour in ‘cities in the Brlt“n zone and will come to the American'
zone as well. I promptly spoke of Mrs. Bekker and told about her new.

gallery in Frankfurt which was opengng on May. 1llth with a Kathe Kollwf
retrospectlve, and suggested that she might be interested in. show1no<
-~ group from Berlin: And since T promptly visited drs. Bekker upon my b
‘return from Berlin and gave her all the information I had gathered about
the Berlln artists before ghe left hersglf for Rerlin, perhaps somethir
might come of ite...Mrs. Vogel gave me catologues of all the exhibitions
held :during the past years and 1t 1s quite impressive the varietly- of
talent they are encouraging and showing today. Those 1listed in the oroup'
catalogue are: Alexander Camaro, REdgar Fhses, Wolfgang Frankemstein, -
Karl Hartung, Werner Heldt, Juro KUblcek Jeanne Mammen, Lulse Sophle _
Stomps, Paul Strecker, Christian Theunert, Hans Thiemann, Helnz Trokes,'
‘Hans Uhlmann, and Mac Zimmermann. The sculptors were Hartung, Stomps .
and Uhlmann.... Hres. Vogel told of the fun the gallery had in showing -
‘extreemly modern work and the public reaction. Some artists make fun .-
of the. group and disparagingly call 1t the Gerd Rosen gang as tho they"
were trying to foist something on .the publﬂc and call 1t art But Ehey
are bravely Sblelﬂg thelr necks out and going ahead with their shows.
and I sm sure that they are doing the right thing from wnat L have seen(
I was avble to make a *ew purchases 'of prints thh my limited funds. Tt -
is an expensive gallery. lirs. Vogel put me on her m1+11ng ‘1list so that‘
I can be informed of her new shows.
On Saturday we visited Karl Hartung. I had first seen his work at JTS.
Bekker's home in Hofheiﬁ She had a lovely white plaster shape remenlscen
nt of Brancusig Bird in Spece. T asked about the sculpter and Mrs., Bekker
said that she did not know just where he llved butb that T might aske N
Gerd Rosen. At Rosen's I. saw a good piece of abstract sculpture in wood
“which I knew Hartung had made and they, the girl in charge at -the cal“"]
table,gave me his address in Berlin. He 11ved in a large aoaftment at.ff‘
Stierstasse 21, Friedenau, Berlin. I never did- get to meet Lidy von..
LUEEWltZ ‘who 11ves at 12 MoltkeSLrasse, Hermsdorf, Berlln.....Havtunﬂ.
‘s nice looking black haired man who also sports a decorative halr grow
gbove and around his lips ending in a 11ctle pointed beard. His thinning-
vhalr was covered with a beret. His wife was a charming blue eyed larg
worman with avburn hair. She had just returned a few days previously
" the hOSplual with thelr new 'son,.a fine baby...The big room was v
‘restful in color, tan walls and green rug. ' The =imply designed ch
- had been made by a friend for them. The walls were mostly covered w
’:non—objectlve pale ‘watercolors by Mrs. Hartung: I was remlqdea of
" work of Lucia Stern's in Mllwaukee, only Stern's is better. Hartung ap
ed « sliding door which led to his studio. There the shelveé were loade
with plaster models which he had no way of enlarging in nis limited .
space. Two bilg charcoal sketches of proposed work were tacked on one
wall. They were cood. He also had stackes of drawings, ssketches in pe
~and ink, and a good series of gomache paintings which ht was meking
ready For a show at Gerd Rosen, also a few woodblock printstand ete
The last vwo mediums seemed to- best express his-sculptural approac
style...He moved a modeling stand into the main room and one by o
displayed his wood earv1ngs. They were splendid, all of them. He
showsd some - beaublfully formed bronzes of anlmals. I.was really.
 with: Hartungs work. He' réespected his various mediums SO complete
abstracted his forms each into an object of beauty, and when held

_hands’y’ the. shapes and forms flowed so delﬂcabely +to the touch. He
;GernanaHenry Woore on an Smaller scale. Give q1m tlme, he 1s8youn0v

B IS R
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One wood carving about 14 inches wide of a horizontal floating figure
pleased me most. It was his latest work and he had not signed it yetb.
‘When I returned to Hartung the following Tuesday I. took a photograph
of the Hartungs seated at theilr table with this carving on the table.-
I later saw that T had fNocased the camera too high and orly got part p
the carving in the plcture...Hartung was very interested in American
art and what kind of work was being done across the'sea. In fact, all
the artists I saw asked me the same guestions and seemed quite starved
for news of what was golng on in the art - world oubside of Germany. T
was wepry sorry that I had no oaoalo~ues and plctures of exhibitions
with me. I had carefully le 2ll my files in the States, never deeamin

s
.of the interest they would have created over here. They had been. given

one catalogue of the Encyclopedia Britanica collection. The painting by
Julio de Diego was the only one they commented on favorably. When I
turned to George Grosz! oaﬂnt1n~ in the boolz, they”shoo&'their headg
and said'”that is not the Grosz we knew, he 1s go sentimentgl now'.
They could not arderSand the change in his work. Hartung wag artloula
ly curious about Henry Hoore, and I told him about his %ﬁréﬁ g}succesf
touring exhlbltwon in the States, And salso that the British Council. or

.\lknn“ had loaned Gunther néﬁfe a oollectlon of Hopre drawings which he
o)

5

succesful German painter who was one ‘of the leaders of CGerman 1mpr
. a few wood carvings of figures in relief and a Ffe ew: beﬂZGS*LaH

~°m05u of” the - early: experwmenuers in Enoppe begore and -after the fii

exrlblte " few.months age In his Hunich gallery, I~think_nefweulélaaze
1N 7

if he had known sbout theshew and-eoutdhave

ng expresses a qulet sofistication in all

L,@umoed a rﬂde to Funich .

of his work.,
Paris in the ea

stufent days of working with Maillol and Despiaux in
lZy thirties and a year in Floremee are well benind him
and now I can zse nothil but progress result from his work. He is a
sesitive man with the true soul of the artist. e has already‘ﬁunﬂbﬂted
in the States, only drawings, I believe‘ and g California Musem has
purchased some of these, possibly the San Francisco Museum, I do not:
remember....He told me that he intended to have larger studio quarters-
s0 that he can develope the numerous studies he has mede. I certawnly
hope that he can get started on his larger work while I am still in

- Burope so that I can witness my prlvaue conv10tiors come true. As an. - -
artist he is sure of himself and the path he is taking and showed touch
ing concern for the talented lesser known sculpbors in Berlin, and sugg
ested to me that I visit Hans Uhlmann,...The Harbungs séemed  Very . anxiou
to see more of me so that we could discuss Dalntlng and palnuers but: I
had to explain the great dllflcultv for Americans to. get into Berlin.: -
I was both uouuned/and amused to have them tell me that they knew sever
~American families in Berlin and. that they would arrange for me to stay -
‘with one of them whenever I wrote that I could come to the: 01ty again
Perhaps I will be able to make anocher VTSlt because of the Fartunés'

Laue Sauuroav afternoon Ruth and T returned to the Sohmldtﬂqotthnfs.
This time I was exoeoted and a very larﬁe scack ‘of watercolors was
in the room for me to See. The. work was receot 43 thru 46, full of
'good color, shapes and design. It was the. mature, finished- work of g’

ism 25 years ago.rThere were two watercolors in the . entire ‘bunch wi
~would have liked to own, but none of the work was. for sale.
early days f>$hls work 1s,perbaos, the best. Vnown out31de oifGer
. The oer1od When{he was 1nterested in Afrl an necrold sculpture a8

These few bronzes were: jqu aoout all he’ salvaged from the cellar
bombed out Berlln ‘home, :






